MUSIC IN LONDON 1890-94

Wagner assures us that the perfect performances which he
heard in Paris by the Conservatoire orchestra under Habeneck in
1838 were achieved, not in the least by Habeneck's genius, for he
had none, but because he had the perseverance to rehearse the
first movement until he understood it. This took two years; but,
in the end, the band had not only got hold of the obviously
melodic themes, but had discovered that much of what had at
the first blush seemed mere figurated accompaniment, to be
played with the usual turn-turn accents, was true and poignantly
expressive melody.

My own conviction is that if any band gets hold of this melody,
the melody will get hold of the band so effectually that the sym-
phony will play itself if the conductor will only let it, to ensure
which it is necessary that he, too, should be equally saturated.
But since the process does not pay as a commercial speculation,
and the only national provision for orchestral music in this coun-
try is made by merely securing to every speculator full freedom
to try his luck, a good performance of the first movement is never
heard in London.

Richter himself is duly saturated and super-saturated; but in
spite of all he can do in the time at his disposal, the perfect balance,
the consentaneous inspiration, the felt omnipresence of melody
in its highest sensitiveness, remain unachieved: you find the
strings stumbling over the forte passages in a dry excited way,
detaching themselves angrily from the turbid uncertain song of
the wood and horns, and producing a worry which suggests that
the movement, however heroic by nature, is teething, and cannot
help going into convulsions occasionally. Richter strained every
nerve to get it as nearly right as possible at his last concert, and he
certainly got the uttermost that his material and opportunities
admitted; but the uttermost was none too good. The rest was
comparatively plain sailing. The Scherzo went perhaps a shade
too slowly: he took it at from no to 112 bars per minute; and I
stand out for 11 y at least myself.

It was remarkable, by the bye, to hear the young people burst-
ing prematurely into applause at the end of the Presto, before the
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